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“Childhood is measured out by sounds and smells and sights, before the dark hour of reason grows.
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Author Biography
John Boyne

John Boyne was born on April 30, 1971 in Dublin, Ireland.
He was educated at Trinity College, Dublin, and studied
Creative Writing at the University of East Anglia, where he
was awarded the Curtis Brown prize. It was during this time
that John’s writings first began to see publication.

John has written seven novels to date, as well as a number
of short stories which have been published in various
anthologies and broadcast on radio and television. The Boy
in the Striped Pajamas, which to date has sold more than 5
million copies worldwide, is a Number One New York Times
Bestseller. This wonderful novel was also released as a movie in September 2008. His
books have been published in 41 different languages.

Boyne continues to live and write in Dublin.
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The Boy In the Striped Pajamas focuses on Bruno, -
anine-year-old boy living in Berlin during World War Il . The Bo In the (f‘mi
When his father is promoted to Commandant, he and his Stl'lped Pﬂjdmds {1 ¥
family move to the country, near a place Bruno calls JOHN BOYNE .
"Out-With."From his new home, Bruno sees a camp, P 7 ( s
which he explores. While walking along the wire fence, |/ " 7 / g
Bruno meets a _Jewish boy named__ Shmuel  who [ AN &
shares a birthday with him. The two become fast friends. f“*,,-;,j:&) & W7 g AS
Over ayear later, Bruno's family decides they are going P8l =2 &/ 7 32
to move back to Berlin. Bruno visits Shmuel to tell him \ L \ ;"
the news, but learns that Shmuel's father _is missing. To |

help find him, Bruno sneaks into the camp and changes | R
Into prison clothes. As the boys search the_camp , they oy P
are discovered by Nazi soldiers and sent to the gas chambers S 7t
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Learning Objectives for the novel

 Examine the significance of the title of the novel and each chapter.
F DTG —FNE X
 Identify the form of narration used in the novel and analyze why Boyne might

have chosenit. #WENNFEARNRELR, AWM 2EERESHLE Y.

e Explore themes involving boundless friendship, childhood innocence, denial,

e Discuss the author's use of puns and wordplay and its effect on the novel.
TP 2 X R T8 A SO e XK 9 B R B S 3 /N P B R v
 Interpret symbols in the novel, including Shmuel's "pajamas” and the fence.

AR WH T, BHFEShmuelly “HEX" FfA.

* Track the following motifs: guilty observer, exploration, and power/control.

KAUTEA: RAWRERH, KR, XA REH.

e Trace the character development of the novel's protagonist, Bruno.

36 W AN E A B T8 (Bruno) Wy PSR & o




Learning differences i | M —
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T eelelle . between AE and BE in the novel =i ...

British English

The author of this novel, John Boyne, is from Ireland. As a result, he uses
British spelling for some words. There are some spelling differences between American
and British English. The following chart shows some major differences.

-0r' vs. -our -er Us. -re -1 vs. -y -ic vs. -18 -a US. -y
American favor center tire practice pajamas
British favour centre tyre practise pyjamas

The following are some British words that you will read in the book and their

American equivalents:

British Word American Equivalent
greengrocer produce market
courgette zucchini

jumper sweater




Pre-reading ¢3 Literary Elements in the novel




J What are the major themes of fh&ngvel‘f =

- T T W W W WR R I;!“ o ﬂ‘Tl

® Innocence
The story shows the naivety of Bruno and Shmuel as they

explore their friendship amid a horrific time in history.

Major Themes 0 Friendship

The novel demonstrates how friendship is so
© oxinics

The adult characters of the novel do nothing to fight the unjust treatment

powerful that it can cross all boundaries.

of those imprisoned at Auschwitz; this lack of ethics is, for some, due to

loyalty to the party, and others, due to fear or self-preservation.



Pre-reading

Character Map

Bruno's father
a Nazi commandant

|

Bruno's mother

Shmuel
4" the other main character

Grete
Bruno's sister

Bruno

. a4 Pavel
the main character

a waiter but once a doctor

Lieuteant Kotler

a Nazi officer
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Pre-reading %9 The outline of the novel ;%' 5=t

Chapter 1
Chapter 2
Chapter 3
Chapter 4
Chapter 5
Chapter 6
Chapter 7
Chapter 8
Chapter 9
Chapter 10
Chapter 11
Chapter 12
Chapter 13
Chapter 14
Chapter 15
Chapter 16
Chapter 17
Chapter 18
Chapter 19
Chapter 20

" B s
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Bruno Makes a Discovery
The New House

The Hopeless Case

What They Saw Through the Window beginning
Out Of Bounds At All Times And No ExceptiC
The Overpaid Maid

How Mother Took Credit for Something Th
Why Grandmother Stormed Out

Bruno Remembers That He Used to Enjoy
The Dot That Became a Speck That Became
The Fury
Shmuel Thinks of an Answer to Bruno's
The Bottle of Wine

Bruno Tells a Perfectly Reasonable lie
Something He Shouldn't Have Done
The Haircut

Mother Gets Her Own Way
Thinking Up the Final Adventure
What Happened the Next Day
The Last Chapter



Chapters 1-2 “3 Analyzing the plot and characters

Read to find out why Bruno is upset about moving. | . ... ... Fosr .

1. Why doesn’t Bruno understand the nature of his father’s job?

» Nobody ever explains his father’s job to Bruno: they just say it is important and
that the “Fury” has big things in mind for him.
2. How does Bruno's mother feel about leaving the house in Berlin?

» Bruno's mother seems upset and sad about leaving the house in Berlin.
3. Why is Bruno reluctant to leave Berlin?

» Bruno is reluctant to leave Berlin because he loves his large, comfortable house,
which is close to his grandparents and accessible to his three good friends.

4. How does Bruno react to his new house?

» Bruno thinks the new is desolate and small, set in a place where there are no
other houses, and thus, no friends nearby.

5. How do Bruno and Maria react to the young soldier in the hall?

» Bruno takes an instant dislike to eems awed by his presence, as she stands very
straight and holds her hands in front of her with- out looking into his face.
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Chapters 1-2 % Exploring literary devices H b= = -

Literary Device: Point of view LFFik: REMNA

In literature, the point of view refers to the person telling the story. It can be narrated by
a character in the book or by the author. Sometimes even though the book is narrated by
the author, it focuses on the thoughts and feelings of only one character. From this point

of view, we observe the actions through the eyes of only one of the characters in the story.

Who is telling the story?

On whose thoughts and feelings does the narration focus? Why do you think the author
chose this point of view?




Chapters 1-2 23 Exploring literary devices

Literary Element: Setting XFfERGRE: BHAFFR

In literature, the setting is the time and place in which a story occurs. Setting i1s especially
important in a historical novel such as this one.

What is the setting of this novel?

What details about the setting help make the characters’ times and lifestyles seem real?

> Concentration Camps(% ¥ &) : prisons set up by German Nazis where Jews and
other people considered “undesirable” were starved, tortured, Killed, or left to die
of disease.

» Discrimination and Prejudice (B #L#=1& JL) : biased attitude toward individuals
based solely on their race, religion, nationality, gender, or other characteristic.

> Gas Chambers (& A, E) : buildings constructed to allow poisonous gas to be used

P for the extermination of Jews and others during the Holocaust.




Chapters 1-2 s Exploring literary devices

B |
S w--

> Genocide (F#7& X 42) : the intentional killing of people who belong to a particular
race, religion, culture, or other group.

> Holocaust/Shoah (X &%) : refers to the mass killing by German Nazis of six
million Jews in Europe during World War I1.

> Propaganda (#/& & %) : information purposely distorted to sway people’s
thinking in a particular direction.

Social Studies Connection:

Bruno talks about the “Fury,” which 1s a mispronunciation of Fuhrer, the title given to
the dictator Adolph Hitler. “The beautiful blonde woman” Bruno refers to is Eva Braun.

Do some research to find out more about her and her relationship with Hitler.
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Chapters 1-2 & Appreciating the language S i

» he was surprised to find Maria, the family's maid - who always kept her head bowed and never

looked up from the carpet - standing in his bedroom, pulling all his belongings out of the wardrobe

and packing them in four large wooden crates, even the things he'd hidden at the back that belonged
to him and were nobody else's business.

MR T R LB —N e R IRE L, MNAEEEE AN E LB AR LB AD#HEHE)—
—BERIEAEME ) E EIERERRBAMNREZ LR, BUtEEHRS)INMREBERAEE, EREMEAE
KAEBHE, PANFKRAAEER T HR, BOkBEEZAEE. (findsb doing ZILFE N IEFEMEEE)

»  She was a tall woman with long red hair that she_bundled into a
sort of net behind her head, and she was twisting her hands
together nervously as if there was something she didn't want to
have to say or something she didn't want to have to believe.

*  bundle /'band(2)l/ n. J; FHvt.

(0 hemimsh, —kO@BKRARNFEREGHS). S5

HIRHITE T, UPHEESHAELG A, NREFEMFTAEREL
LRSS (DEEE) .

Play mp4-1
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Chapters 1-2 “38  Appreciating the language phaey = Y e
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»  She sighed and threw her hands in the air in frustration before marching back to the staircase,
followed by Bruno, who wasn't going to let the matter drop without an explanation.
let the matter drop AAELERHFE; ZH#t
BRW T —HR, ERHMHANFEERES), XGERBHED. MEERAERHE, MAFEREX
EERAZEZHAKN (LERE) .

»  Bruno thought about this and frowned. He wasn't particularly bothered if Gretel was being sent
away because she was a Hopeless Case and caused nothing but trouble for him.

o Hopeless Case ZJE; FE#E

) @ EET—2 )L, WETEL. MRRERREEE BAMRREAEN, EABR “E

" KET. (OEME, ZIEAE RN ER)

» Bruno's eyes opened wide and his mouth made the shape of an O. He felt his arms stretching out at
his sides like they did whenever something surprised him.
@) B EIRA T IREE, BERKR T — “0” . MEKERIMKFEMNS ERNKIT 7. S0
TR X 2. ¢ ' |
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»  “Oh, you'll make other friends,”said Mother, waving her hand in the air dismissively, as if the
making of a boy's three best friends for life was an easy thing.
dismissively adv. Z2ZH#; A& —BiH
“BR, IRIETEFRARE, "BEEHE, FETSTHEEEET T, RFR—1DNBEX=AHF
ARR—BREZHERE. CESHHESHES)

» He made his way up the stairs slowly, holding onto the banister with one hand, and wondered
whether the new house in the new place where the new job was would have as fine a banister to slide
down as this one did. ... And Bruno liked nothing better than to get on board the banister at the top
floor and slide his way through the house, making whooshing sounds as he went. ... Down to the
ground floor, where you fell off the end of the banister and had to land flat on your two feet or it
was five points against you and you had to start all over again.

@@ fbig gt E EBEEHERS), —FHREEBIRT, O BEECEH TR I T R KE
RAMAXEFRRFRE (OEES) . X THEBERRKATAEREBLLINERTFILERE ’

“HAMK HiIE TR (onomatopoeia /,pno(v)meeta'pizo/ FE) BEARRET . . IBREEHEE, KRNI
FLEHZE, BEAWmpRRE, EaRspiinEfLs. £XE, —REBERER, TEEN
BRd (ATWHE, RAMSENRIPES) .




Chapters 1-2 o5 Appreciating the language U Seb 4 X =
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“Say goodbye to them?” he asked, staring at her in surprise. “Say goodbye to them?”’he repeated,
spluttering out the words as if his mouth was full of biscuits that he'd munched into tiny pieces but
not actually swallowed yet. “Say goodbye to Karl and Daniel and Martin?” he continued, his voice
coming dangerously close to shouting, which was not allowed indoors. “But they're my three best
friends for life!”  (/'splata/v. SEHMF i, SIEH D ; KHWBEER) ;  (man@)f/ v. /57708

“ERAMATI VAT WL ? i i M ET 5 B RE . “BRARATINE I ? "hER T —&, B EE XA
¥, MEFBETHEOGT, NINEE, EERB/BEETE. “BRR/R. FBRMETHRERL? ~
;&%% % 15 FEFEILENY, IEXEATRARER. “EfIRR—AETRIFHAR! » GE5

IHEHES)

>
2

RO FMRMEFFHAEE A ARRATH L CrEHRHS)
, HEWEASZ|EMET. XREWE, XMIAHhxE, #
BT R b, EEEMERAIRIUPZAEE G

The new house, however, stood all on its own in an empty, desolate
place and there were no other houses anywhere to be seen, which
meant there would be no other families around and no other boys
to play with, neither friends nor trouble.

desolate/'des(2)Iaot/ adj. 7R HT: AR

TN &
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Chapters 1-2 9 Learning new words (iR R BEM ). —
Vocabulary: Synonyms are words with similar meanings. Draw a line from each word in |
column A to its synonym in column B. Then use the words in column A to fill in the 1
blanks in the sentences below.
1. The man was __Presumed to be innocent until proven guilty in a court of law.
A B proven guilty
F e 2. Your priorities are wrong if you choose to watch television instead of finish-
I, chaos . Indifferently .
Ing your report.
). frustratio . limitations 3. Ha[%py with the community and its schools, my family intends to live here for the
oreseeable fiture.
3. dismissively . Immediate | |
4. The severe hurricane left the town in a state of __Chaos
4 pI‘BSUHlEd . AND0FANGE 5. There are so many __restrictions  on the use of the playground that no one
wants to come here anymore.
9. (esolat . references
6. After trying in vain to solve the math problem, the student shook her head in
6. restrictions disorder frustration
7 foreseeghle  Tifoless 7. The busy saleswlnman waved the children off ___dismissively  when they asked
her lots of questions.
8 priorities ' SUPPDSBd 8. The astronaut took a walk on the rocky, desolate surface of the moon.
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Writing Activity: 455 %3

Bruno’s mother tells him to make the best of a bad situation. Write about a time when
you had to do this.




Chapters 3-5 & Analyzing the plot and characters

Read to find out why Bruno is upset about moving. | . ... ... S

1. How does Gretel feel about the new house?
2. Why does Gretel hesitate before looking out of Bruno’s window?
3. Why is Gretel surprised when she looks out the window?

1. Gretel doesn't like the new house, but she defers to her father and plans to make the

best of It.
2. Gretel hesitates because there is something in Bruno's manner as he looks out the

window that upsets her.
3. Gretel Is surprised because she cannot seem to make sense of the huge fence and

what lay beyond it: a grassless area with low huts and large square buildings; smoke
stacks in the distance; groups of boys and men.




Chapters 3-5 & Analyzing the plot and characters

Read to find out why Bruno is upset about moving. | . ... ... g See

How are the children on the other side of the fence treated by the soldiers?
How does Gretel react to the children on the other side of the fence?

How were the two trains headed eastward from the station in Berlin different?

L

How does Bruno’s father react to his son’s desire to go home?

4. The soldiers shout at the children, causing some of them to cry.

5. Gretel thinks the children on the other side of the fence are dirty and wants to avoid
them.

6. Bruno's train was comfortable with few people, while the train on the other track
was crowded and uncomfortable.

7. Bruno's father tells his son that “Out-With” is their new home now and insists that
he becomes accustomed to the idea.
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Chapters 3-5 % Exploring literary devices i =X =
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Literary Devices: 3\;?%/3& Eﬂ"é’l\, {i‘]?)‘(

I. Simile—A simile is a figure of speech in which two unlike objects are compared using
the words “like” or “as.” For example:

As they [the Nazi soldiers] left they stood in a row together
like toy soldiers . . ..

What is being compared?
What does the comparison suggest about the Nazi soldiers?

II. Flashback—A flashback is a scene or series of scenes showing events that happened
at an earlier time. Indicate where the flashback begins and ends in Chapter Five.
What purpose does this flashback serve?




Chapters 3-5 z» Exploring literary devices I Tre=g = —

Social Studies Connection:

Bruno’s father has taught him how to do the Hitler salute, adapted by the Nazi Party as
a sign of loyalty to its leader, Adolph Hitler. The salute is accompanied by the exclama-
tion of the words Heil Hitler! said in a firm and usually loud voice. Do some research to
find out about the origin of this salute and how it was used in Hitler’s Germany.
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- P B 1‘n".

»  Gretel was three years older than Bruno and she had made it clear to him from as far back as he
could remember that when it came to the ways of the world, particularly any events within that
world that concerned the two of them, she was in charge. Bruno didn't like to admit that he was a
little scared of her, ...She had some_nasty habits, as was to be expected from sisters. She spent far too

long in the bedroom in the mornings for one thing, and didn't seem to mind if Bruno was left outside,
hopping from foot to foot, desperate to go.

(nasty /'na:sti/adj. RZH]; H0H): SAPHERLET)

WERREAGER=S, HFAMNGEHEICENIS, MM —EXNASHERA, JPRIXNHA,
FEER R FEMAIH AR Z M A P RIERERN, i T ZEERHES). feEFAERMIE R
FRBER/R. CWAEEHENRN—SEREEES). fln, B EMaSETARSG ERKETE, R
FRAETVMERERINEE. MEEEIIIBERBEE, AER/HMREMET GIHEESD) .

> “What are you doing in here?”she shouted, spinning
round. “Don't you know you don't enter a lady's room

2 A -
; @‘,
— -+

without knocking?”  (/spin/v. JE#) ‘ak
2@ PRRIXILTFAT 2?7 7 WITERRRIE, “YEERAIME, L
giﬁ%ﬁl@l)\—ﬁﬂﬂﬁm%I‘Eﬂ)%?ﬁz:*[‘%ﬂﬂ@"%? ” (EEM -
1A\ 5)
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Chapters 3-5 “3  Appreciating the language

> “So we're here at Out-With because someone said out with the people before us?”

“Brbl, BAMEE —EDNZE, MENEALDIEEZIENA—ELHET? 7.

WAL 2 T RiE P E BB 2 — D KEpun, 1EFETGWHIZ FH 2T K & RAEF R < B
A7 BRIEN “out-with” EREGEFEXR, JUER “BEEFEFTE” § “out-withi Z—EBEH”
HITE XA . EERZFER =N “BEE” BEWRERER, HREEALABAKMBINXAH, &=
b NLZARR] “BR7 “REE” NFER. RmaEBhres Hid —kZANE, EREESZTHT
LB FIEXIMMERANEESR., REE, —R—AMIRESSRSA, AREE, ERARE.

MR RBOAT Ao AR R
LA SOW R : FAHFEIEWRNCH—18 2 R, RSB T ARk RIIE S K.
B =) fEHT: A: What's the longest sentence in the world? B: Life sentence.
HAH)"sentence” — AT HA A T BHEAK EFRER X, BEAILlsE “Aa)5” , XATBl#E “M
#” . FrbL, XASXTEER CAREN: A R ERKKA TR A2 B: TEHER .
2. WEEXUR:  F FH 8] & B A R B AH I B4 R T A B E AR . XA ZESCIR)VC A :weak Fl
week, deer Ffldear, knewFInew, inflinn, meetflmeatZE4.
I 4)#EHT: Seven days without water makes one weak (week) B AR LRABK, AR
xS, RMERXRGFRE—NER. FIH T weakfweek [F] FiE Rt X, LR HE —FBEBIR.
A bicycle can't stand on its own because it is two-tyred (too tired) .F]AM#BENR: BHITEWEAE
Sk, RERNERBHINAE(two-tyred). Tiitwo-tyredMitoo tiredF &, FrUAHAIBLRERET .




Appreciating the language

»  Trying not to appear too obvious, he strolled casually towards it. He placed his hands in the
pockets of his short trousers and attempted to whistle a song he knew while not looking at his sister
at all. stroll /stravl/ v. In. BU6, WZE; (HEKEHFE) FHijhEEHHFHY

@ NTARAB/RUE, MREERMEL, HEPEES. MIEFHEERERE, BWERKEOE,

IREERAANFMKEE. GHEHSHS)

> 'Bruno!" snapped Gretel, marching towards him so quickly that he jumped back from the window
and backed up againstawall.  snap /snaep/ vi. &; [FE M, BE—EX
“TEE! "ERRIRT, hEAEE %, TEMBMEER, EEE. (ESIEHS)

» There was a garden directly beneath Bruno's window. Quite a large one too, and full of flowers
which grew in neat orderly sections in soil that looked as if it was tended very carefully by someone
who knew that growing flowers in a place like this was something good that they could do, like
putting a tiny candle of light in the corner of a huge castle on a misty moor on a dark winter's night.

> HEENE FR—NMEE, —MERRREE. EEITEEHHFR, HRER, —BFREEFA
FBORE. M]sE, EXMHMTMERLEATT, EREESTHRRE L, —EHARKRE
M—f, RBRT —X/VMOEEM. CIE#HE, WaFE. EORERERERE, ARk a
RF, RRAFE. D

.




Chapters 3-5 s Appreciating the language

> 'Look over there,' said Bruno, and Gretel followed the direction of the finger he was pointing and
saw, emerging from a hut in the distance, a group of children_huddled together and being shouted
%at by a group of soldiers. huddle /'had(a)l/ v.v. BFE—7; B4 FEH (WEKER) ; FE (B Fife)
“EM)L! "HBRERRBEHERE, WERRIEMFERTRNETEX. EZLERN—NMNETE
, ALY —BMHFE—ENDET, —BHLENEMIIKEMNE. ETEZRHE)

R

L o 4 - - - -

» Father was at the centre of them and looked very smart in his freshly pressed uniform. His thick
> dark hair had obviously been recently lacquered and combed, and as Bruno watched from above he
2% felt both scared and in awe of him. lacquer /leka/v. £5......50858: 4 (LK) BEBRK

AORUWEMATIEF R, FEREHE, BAEREIMNR. MMRERLRNINIGSE, 3288 08H
H, BERMEWRRTTEEM, ER{TIMREBBERNEIEHONIEXHNE. MEHHES)

¥
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» The words were out before he could really think about whether they were sensible or not; once he
heard them floating in the air they didn't seem like entirely the kind of things he should be saying to
Father, but there they were, already said, and not a thing he could do to take them back. Bruno
swallowed nervously and, after a few moments' silence, glanced back at Father, who was staring at
him stony-faced. Bruno licked his lips and looked away. He felt it would be a bad idea to hold

Father's eye.

5 BUxEEORE, AEELPRMER, MFBXEERGESTE, TSI ORRNE, (ER
£, MABERFR, LRERERRERM. HEEHTHEE, BTEIL, MERFERTERLE
M. (RO D)

> “Ahome is not a building or a street or a city or something so artificial as bricks
and mortar. A home is where one's family is, isn't that right?”
artificial /a:tr'fifG)l/ adj. AEH: (5EHT: BOIHT
MR BEXRARHTARE, LG ? » (E5#HE, HAHBEMAEHEE
ZH, FHkE R R AR )
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Writing Activity: 45 5 %3

Describe a time when you had a disagreement with one of your parents. What was the
disagreement about? How was it resolved?




Chapters 6-7 "5y Analyzing the plot and characters

Read to find out what Mana reveals about Bruno's father. R -

How does Maria react when Bruno calls his father stupid?

Why is Maria grateful to the Commandant?
What causes both Bruno and Gretel to feel uncomfortable with Lieutenant Kotler?

How does Pavel help Bruno after his accident?
Why is Bruno surprised to find out that Pawvel is a doctor?

1. After Bruno calls his father stupid, Maria is horrified, insisting that his father is a
good man.

2. Maria feels grateful because the Commandant gave her a job and paid for her
mother's hospital care and funeral expenses.

3. Both Bruno and Gretel feel uncomfortable when Kotler treats Pavel in a
disrespectful way.

4. Pavel carries Bruno back to the house and kindly and gently administers to his
wounds.

5. Bruno is surprised that a doctor would be waiting on tables.

Y




Chapter 6-7 X

Exploring literary devices

Literary Devices: i?%é\‘ ﬂi/%'J‘}i}S’Li};‘L, H‘%%, BF] #4y

I. Dramatic Irony—Dramatic irony, a device used more often in plays than in fiction,
refers to a time when one character is ignorant of something that the other charac-
ters and the reader understand. What examples of dramatic irony can you find in
Bruno’s encounter with Pavel?

II. Metaphor—A metaphor is a figure of speech in which a comparison between two

unlike objects is suggested or implied. For example:
“If you ask me [Brunol, we're all in the same boat. And it’s
leaking.”
What is being compared?
What does Bruno mean when he makes this comparison?
I11.

Simile—What is being compared in the following simile?

The noise of a door slamming came from downstairs and
reverberated through the house loudly—Ilike a gunshot—
that Bruno jumped and Maria let out a small scream.

Why is this an apt comparison?
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Literary Element: Characterization UFERGEZE: AYHE

Characters in literature are revealed by what they say and do and by what others say
about them. In the chart below, list important information you have learned about some
of the characters in the book. Continue to fill in the chart as you read. You may also add

characters to the chart.

Character

Physical Appearance

Personality Traits

Bruno

Gretel

Bruno's mother

Bruno's father

lLieutenant Kotler
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» Sometimes, when it was a warm afternoon, | liked to sit out there in the sunshine and eat my
lunch underneath the ivy tree by the pond. The flowers were very beautiful there. The scents. The
way the bees hovered around them and never bothered you if you just left them alone.

9 hover /"hova/ vi. ZL5E, FH); A
ARR, THRERM, RtEXRALESNHPIRME, EMELREERTRZFR. BENERER
, BAHE. BESERICR, REFRAEREN, eftEAERIKR. (OFAZ&HEE, &
WS, B EARERERRS L EXNFAERAAERANOTE. QN EENDA#E)
SRR I E: — MR Trie. IREEsI & MRE FRAKE, =, TTHE
B, BERNESMERTE, = ZHEFHSIRT, BEMEE, ShBEE.

» her hands clenched into fists, as if she was terribly angry about something. Her mouth opened but
/ ) froze there for a moment, as if she was scared of all the things she might say if she allowed herself

| to begin. s FHR T EK, PIPEESR. mikTRE, EXEEET 8, FERnRf
HEHMRK, 2 EH CHREFAMIE. GESHE—HED

» Suddenly, and for no reason that he could think of, Bruno felt an
overwhelming urge to cry.

@ overwhelming /,ova-"'welmiy/ adj. /EEHEHT; ZA 0] L2557
: R, MEBHEERE VEMEE, BEASREAR—IF., HEHES)
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> Every time the tyre swung backwards it rose in the air and narrowly avoided hitting the trunk of
the tree itself, but it still came close enough for Bruno to use his feet to kick himself even faster and
higher on the next swing. This worked very well until his grip on the tyre slipped a little just as he
kicked the tree, and before he knew it his body was turning inside and he fell downwards, one foot
still inside the rim while he landed face down on the ground beneath him with a thud.
o thud /Oad/n. FFH)—F5; Eil
2 SUKTRES IR ERFANT 20, E—fSRha BT L, ERMGE ST R NS
EH, FRTHEERES. HEERKRRAL, HRAF - KSMLENPEE, BRAFHFRT —
T, FtRMERANE, FAEENRBERET T, —RHCEERKRLS%, KT, FFR—
EREEM . (GIMERE, ESHR, £shfEs)

> Everything went black for a moment and then came back into focus. ... there Play mpa-7
was a wide gash which seemed to have been waiting for him to look at it
because once all the attention was focused on it, it started to bleed rather badly.
o gash /geef) n. RFRHIFEE; BAFRFAIG O V. BIFF: BRARE: (8 HFRG
(o) MBI R, (5 F R Tk, A MRKREN, TG
MEEHRIE, FBAREGE—FNLE, BRFGERL. GARBERK, &
& )LEOERFE. )
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Vocabulary: Synonyms are words with similar meanings. Draw a line from each word in

column A to its synonym in column B. Then use the words in column A to fill in the
blanks in the sentences below.

I

. enforeed

. Teverberated

1, teckless adventure or prank
D, diske

(. caused bo be carmed out

e e [ =] —
—
e
o =1
ooy =]

I, amusement

6, easly annoyed

L echoed
0, fook par
h, showng a ack of el

L.
2.
3.

Playing video games is my favorite __diversion

incredulous .. they hear stories about flying saucers.

irritable

Most people are

for the entire

After the rain spoiled her plans, my sister was
day.

After reading the book, the students _€Ngaged in g lively discussion about
the characters.

The police officer ___enforced _the law against speeding by giving the driver
a ticket.

My little brother’s latest _€Scapade ended with a ball breaking a bedroom
window.

The guide’s call reverberated iy the cave.

Many people have a(n) __distaste _ for snakes.
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Writing Activity: %5 &3

Retell the events in one of these chapters focusing on a character’s thoughts and feelings
other than Bruno's.




o5 o1 ke S Analyzing the plot and characters

Read to learn what Bruno discovers when he goes exploring,

1. Why did the last play Bruno and Gretel performed with Grandmother end in disaster’
2. Why was Grandmother unmimpressed with her son's new uniform?

3. Why does Herr Liszt dishike storvbooks?

1. After the play that turned out to be the last one, Grandmother had a fight with
Bruno's father and stormed out of the house.
2. Grandmother thought that her son should care less about the uniform and

more about what it represented.
3. Herr Liszt believes that the only books that are important are those about

things that matter in his contemporary world and not about fiction.



o5 o1 ke S Analyzing the plot and characters

Read to learn what Bruno discovers when he goes exploring,

4. Why does Bruno decide to explore to find out more about the people in the striped
pajamas”?

PT

Why does Bruno think that Shmuel's face 1s strange?

6. When Bruno states that he and Shmuel are like twins, why does Shmuel reply, “A
little bat™

4. Bruno decides to explore because he wonders what the difference Is between the
people in the striped pajamas and the people wearing the uniforms.

5. Bruno thinks that Shmuel's face Is strange because It appears to be very thin
and grey, and his eyes seem very sad.

6. While Bruno can only see how he and Shmuel are alike, Shmuel can see the big
difference.
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Literary Devices: U5 -F & 84, &%, RAME IR
I. Flashback—What 1s the purpose of the flashback in Chapter Eight?

II. Metaphor—What is being compared in the following metaphor?

“I [Grandmother] was merely the blank wall to whom wou
[Grandfather] addressed vour words.”™

What does this reveal about the relationship between Bruno’s grandparents?

III. Dramatic Irony—What is ironic about Bruno thinking it is unfair that Shmuel has
many friends while he has none?




Chapters 8-10 >+ Exploring literary devices

Literary Element: Conflict 5("—}’-”4’]5 .o ﬂl]%—%‘ x> )5 /‘1’ 3

1" N :15_5 |
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A conflict 18 a struggle between opposing forces. An external conflict is a character’s
struggle against an outside force, such as nature, society, or another person. An internal
conflict 18 a personal struggle that takes place within a character’s mind. In the chart
below, list the conflicts that have oceurred in the story so far. Indicate how some of these
problems have been resolved. As yvou continue the story, add to the chart.

External Conflicts

=3

Resolutions

Imnternal Conflicts

Resolutions
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Music Connection:

Bruno's grandmother likes to sing La Vie en Rose. Find a recording of this song to play for
the class. How does your reaction to the song compare to that of Bruno?

Social Studies Connection:
Find photos of the different Nazi umforms worn during World War II. Which one resembles

the one worn by Bruno's father?
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» “Sing! Sing!” everyone at the party would cry, and after a suitable pause - sometimes as long as ten
or twelve seconds - she would finally give in and turn to the young man at the piano and say in a
quick and humorous voice, “La Vie en Rose, E-flat minor. And try to keep up with the changes.”

“R—E! R—E! "B ELRENARZEER, REHETR—-T—FRHEF TR+ H—

ML IEE T, FRARENFTURNERAN, REMBBRMIRREY: « (BBEALE) , ENF. RERE

PR EARES. ” (FIMEMMHE#E, wouldREEEF. )

y

X R BT ADZIE (—MERENRELERPFIRDT) -
» aman called Herr Liszt rattled up the driveway on his boneshaker.
— Y Bk e A 55 A BEBEBE s T & Atk B ZER T

» Herr Liszt was a mystery to Bruno.

TR, BEEERNME—FERIAD.
» Herr Liszt made a hissing sound through his teeth and shook his head angrily.
BRGEENTEBERHE THEES, ASHEREK
» hesaid in a sinister voice. “To get your head out of your storybooks and teach you more about
where you come from. About the great wrongs that have been done to you.”

b —FH AR I O3, “SEARKIME NS EFERER, SHBURENIERE, BUEARLEX

PN
) [ 4
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»  However, Mother and Father's voices were muffled and hard to make out, Grandfather's was not
to be heard at all, while Grandmother's was surprisingly slurred. Finally, after a few minutes, the
door slammed open and Gretel and Bruno darted back up the stairs while Grandmother retrieved
her coat from the rack in the hallway.

“Ashamed!” she called out before she left. “That a son of mine should be—"

“A patriot,” cried Father, who perhaps had never learned the rule about not interrupting your
mother.

“A patriot indeed!” she cried out. “The people you have to dinner in this house. Why, it makes me
sick. And to see you in that uniform makes me want to tear the eyes from my head!” she added before
storming out of the house and slamming the door behind her.

2 R, RERIERMEITERE, FFNETREAMIT AR, RAGYIHITE 68 W s 2R s i 2
—&, B, T /Las, [TFBb—FEBITH T, BER/RNGEEEEE LS, PYEEREK

RKIERE LB TAE.

“ZHOb! EZEHRER, “EREILTFRAA—

“BREZE! "RRRFERIN, fRA]EAREERARRIT R BE Y IE R .

“W—AEEE! "R, “ERXNHETREEROZEEZEAN, MT2EREIEBEL. BERTE
XHERE, REELEHDHWRIZHR! “hiiE T ER, EEMEITELT.
(BESMIMERT, PEAYNRFRNUAZERREBACZENMHPR, FIKE%E. )

3 e
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»  But while he was thinking this his feet were taking him, step by step, closer and closer to the dot in
the distance, which in the meantime had become a speck, and then began to show every sign of
turning into a blob. And shortly after that the blob became a figure. And then, as Bruno got even
closer, he saw that the thing was neither a dot nor a speck nor a blob nor a figure, but a person.

» Infact it was a boy.

)0 MBEEE, WESAEEL—S—ShEEIEANN L, TOXANEHZEHER T —AIE,

RGBT —/ PR RIRK], EANPREBRTET . HRERE, SMEBHERLETEELHIRE,

L KIBAR—/DR, ARDR, BARET, ME—TA.

Ehr b, BRAMPEEZ
FHERZEIRF, HiZ T the dot— a speck —a blob — a figure —a person—a boy. R #HE
HEXHREE, BdRRANEERE, ErEXERELEE, EFKI. )
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Vocabulary: Use the context to help vou determine the meaning of t.he u_ndﬂrhned word
m each of the following sentences. Then check vour defimition with a dictionarw

1. Our class president dominated every meeting, not letting anyvone else express an
OPITNiOT.

Hour definmition

Dictionary definition _ controlled or ruled

2. Since our birthdawvs coincide, we can have one party for both of us.

Your definition
Dhnctionary definition Ilappell at t:lle same t:illle

3. I want to devise a wav to make monev this summer.

Your defimition

Dictionary definition think up or plan

4. Hawving come from a country where we could not worship, we are now tolerant of all
religious practices.

Hour definmition

accepting ot the beliets and ways ot others

Dhctionary definition

5. My mother was happy when she retrieved her lost purse.

Four definmition

Dictionary definition gOt baCk aCIain
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10.

The sinister storm clouds made the picnickers run for cover.

Your defimtion

Dictionary definition threatening

He rummaged through three drawers before he found his kevs.

Your defimtion

Dictionary definition searched thoroughly

The mavor confirmed that he would indeed run for a second term in office.

Your defimtion

Dictionary definition ___Proved to be true

There is nothing sadder than the sight of a forlorn, lost child.

Your defimtion

Dictionary definition miserable and hopeless

After receiving a poor grade, the student made a resolution to work harder.

Your defimtion

Dictionary definition ___SOMething decided upon
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Writing Activity: # 5 &3)

Bruno writes a letter to his grandmother. Imagine that you are Grandmother and reply to
this letter.




Chapters 11-13 % Analyzing the plot and characters

Read to find out what happened when the “Fury” came to dinner.

1. Why did Bruno think the Fury was the rudest guest he had ever witnessed?
2. How did the blonde woman show consideration for the children?

3. How does Bruno reveal that he has no understanding of Shmuel's situation?

4. Why doesn’t Bruno tell his parents about Shmuel?

1. Bruno considered the Fury as being a rude guest after he expressed displeasure that Gretel was
learning French, and abruptly left a conversation with the children to sit down in Father's seat at the
head of the table.

2. The blonde woman continued to talk kindly to the children after the Fury walked out, praising Gretel

for learning French and showing concern for Bruno's tight shoes.

3. It is clear that Bruno does not understand Shmuel's plight when he compares Shmuel S move to Out-
Wth with his; does not believe that so many people could live in one room in the ghetto; or that there
were no doors on Shmuel's train. Furthermore, he can't understand why the hundreds of boys in the

camp don't play.

4. Bruno does not tell his parents about Shmuel because he believes that they might not approve of him,
and he doesn't want to give up his friendship with the boy.




o Fla ke e RS Analyzing the plot and characters

Read to find out what happened when the “Fury” came to dinner. , T4

How do Bruno and Shmuel disagree about soldiers?

PT

6. Why does Bruno foresee that catastrophe i1s going to strike on the night Lieutenant
Kotler comes to dinner?

7. Why 1s Lieutenant Kotler reluctant to talk about his father? How does this arouse the
Commandant’s suspicions?

8. How does Bruno come to the realization that he had better not disagree with anyone
about anything at Out-With?

5. Bruno believes that there are good soldiers like his father, while Shmuel has only experienced the
cruelty of soldiers.

6. Bruno foresees that catastrophe is going to strike because Pavel looks smaller and paler than usual,
“and his service is impeded because he is unsteady on his feet and slow to respond.

7. Lieutenant Kotler is reluctant to talk about his father because the man left Germany for Switzerland.
The Commandant suspects that Kotler's father left because he disagreed with Hitler's policies.

8. Bruno decides to be acquiescent at Out-With after he watches Lieutenant Kotler brutally punish
Pavel for spilling wine, and nobody, not even Bruna's father, stops him.
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Literary Devices: L5 Fi&: B8, FIEE L

[. Flashback—Why does the author use a flashback in Chapter Eleven to show what
happened when the Fury came to dinner? How would the effect have been different
if this incident came at the very beginning of the book?

II. Symbolism—A symbol 15 an object, person, or event that represents an idea or a set
of 1deas. What might the fence symbolize? What other objects in the book serve as
symbols? Continue to record these symbols as you read further.
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Literary Elements: Characterization X FAFdutl &% : AHpBiE

Although Bruno feels that Shmuel is like his twin, the boys are different in many ways.
Use a Venn diagram, such as the one below, to compare the two characters.

Bruno Shmuel
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» “You can change your plans if you want to," said Mother, 'but I've made arrangements to go to the
theatre with—"

“The Fury has something he wants to discuss with me,”said Father, who was allowed to interrupt
Mother even if no one else was. “l just got a phone call this afternoon. The only time he can make it is
Thursday evening and he's invited himself to dinner.”

Mother's eyes opened wide and her mouth made the shape of an O. Bruno stared at her and
wondered whether this was what he looked like when he was surprised about something.

o) “URATPABUEAREY, CBERUL, “AIRRBE ERITHERR, BEE2ENT—
“THUWEEBNREER, "R, AAFBATLITEERHE, BT M. “RERTFES
T, mAFERU DA E, iR EERBAIRILHBE., »
BESRER AR, BEIKAR T “O". MBHIER, HE CRERERENRHRRIXBIERE.

HENENESETFE:
A B PN R 2R A) “allowed to interrupt Mother?”, « eyes opened wide and her mouth made the

shape of an O” P R “out-with" B A FPFEFHREHN. EEFEHMPER . AEREFKLIE
BRES. EEEMEAKES AT RERAR ARG RAES AR Bt N
RHMEE—MZRREK, Bl “BEEAFA” #Hd, F—KBESEANER. ABESMEH, %
. HREXGE TZAH. Z2EREREENR.
4 ey

4
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XFShmuelFHB/RIIAVZIE (—MERRRNANDEZ, HEBE, 2FRIFTT, RKRARENR
WMEAZ, WJRIEXAEMERARE T ERBRME. D

» Shmuel shook his head and continued with his story. He didn't often think about these things any
@more because remembering his old life above the watch shop made him very sad.

/R BRL, HEWMKHE. MEfBR O ERIXBEET, @ﬁﬁé@ﬁ@%wﬁﬁiﬁm
H¥, s BES.

»“Chocolate,” said Shmuel very slowly, his tongue moving out from behind his teeth. “I've only ever
had chocolate once.”

Je) “TIFS1, AR, MEESLENT R EER T HR. “BRRIZE KGR, ”
i >Shmue| shrugged his shoulders and pulled himself to his feet. “I think 1'd better get back,” he said.

>“Who S Mana’?” asked Shmuel not Iooklng up as he gobbled down the food hungrily.

“@%ﬂmmv RIRE, AREREM, BABEL.

»>“There aren't any good soldiers,” repeated Shmuel.

o WHELR. BRI

Play mp4-12
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> Later that night, when Bruno went to bed, he thought about all that had happened over dinner.

He remembered how kind Pavel had been to him on the afternoon he had made the swing, and how

he had stopped his knee from bleeding and been very gentle in the way he administered the green

ointment. And while Bruno realized that Father was generally a very kind and thoughtful man, it
hardly seemed fair or right that no one had stopped Lieutenant Kotler getting so angry at Pavel,
and if that was the Kind of thing that went on at Out-With then he'd better not disagree with
anyone any more about anything; in fact he would do well to keep his mouth shut and cause no
chaos at all. Some people might not like it.

AR L, mEwE ERERRIRE, 87 8NA8E ERER—V). fhidieB sk TrRA4
T, fllEl‘éMx’%%fA BE, REASMNERELEL, RBARTHFMIRFAHLK. MEIRE,
RRBRERBE—NIERZMN, BEREH LGRS PGB R4 /R KBS, W
%zﬁnmﬁ“—fe@tﬂf”ﬂﬁﬁf SRERI SR, B 2AHA BN EEFABETE; BTk k, bR
%AT@&W@XN@#

SR AR NS RN EFEERREREN, IERACE T XE, PR, &&. NHEBED
K. REEIHMEHLEFENNES, JLEMATRAMST “Pavel” 1 “Father ” 2R UELF
W, o=, &ERE “ he'd better not disagree with anyone any more about anything” F

“keep his mouth shut and cause no chaos” , ibEFBEEIHKE, HIERMEL, BRI T.

3 y . 4
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Vocabulary: Use a word from the Word Box to replace each underlined word or phrase
in the following sentences. Write the word on the line below the sentence.

WORD BOX
administered contradict disdain extravagant
catastrophe deliberately enuncating vital

1. That was too much praise for such a small deed.

extravagant /rk'streevegent/ adj. ZEHERT; RFHT: LEHT: HAHT

2. Actors on stage should project their voices, clearly pronouncing each word.

enunciat /I'nAnslelt/ vt. R&; [HY: ETF

3. ©She responded with_scorn to his offer of a bribe.

disdain dis‘dern/ n. BEH vt B5F

4. The witness will denv the story told by the suspect.
contradict /kontre'dikiivt. R%;: BiE: G--T8B
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Vocabulary: Use a word from the Word Box to replace each underlined word or phrase
in the following sentences. Write the word on the line below the sentence.

WORD BOX
administered contradict disdain extravagant
catastrophe deliberately enunciating vital

5. The earthguake was a terrible disaster for the city.
catastrophe /ke'taestrofi/n. XKW

6. Her help is verv important to the success of our plan.

vital /varta)l/ adj ZHXEBH; LIEMFH

7. The pitcher purposelyv took his time on the mound in order to throw the right pitch.
deliberately /ariibarstiizadv. #&#

d3. We gave out first aid to the injured persons.
administercc Jad'minista/ve. B2 Hfr: 4 F (administer first aid Hifra#)
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Writing Activities: 45 B &3

1. Use nformation from the Venn diagram to explain why Bruno and Shmuel have
become friends. Indicate whether or not you think they would have been friends
if they had met away from Out-With.

2. Wnte about a time when you or someone you know was faced with unfair treatment.
Describe the meident and tell how vou reacted.




Chapters 14-15 4% Analyzing the plot and characters

Read to find out why Bruno lies to Gretel.

1. Why does Bruno pretend that he has an imaginary friend?
2. How does talking about Shmuel to Gretel help Bruno understand his friend?

3. What signs reveal that Lieutenant Kotler is getting very close to Bruno's mother?

1. After making a slip of the tongue, Bruno pretends that his friend is an imaginary

one, fearing that Gretel will somehow ruin the friendship.

2. When Bruno repeats out loud the tragic disappearance of Shmuel's grandfather,
he realizes how sad his friend must have been feeling: he regrets neglecting to offer
his friend solace.

3. It is clear that Lieutenant Kotler is getting close to Bruno's mother because he is
always in the living room making jokes with her, whenever the Command ant is
away, he hangs around the house; he is at the house when Bruno goes to bed and
before he wakes up in the morning; she calls him “Kurt” and "precious.”




Chapters 14-15 &% Analyzing the plot and characters

Read to find out why Bruno hes to Gretel. il

4. Why 1s Shmuel at Bruno's house?
5. How does Bruno inadvertently get Shmuel into trouble?

6. Why does Bruno fail to tell Lieutenant Kotler that he gave Shmuel the chicken?

4. Shmuel i1s brought to Bruno's house by Lieutenant Kotler to polish the glasses.

5. Bruno gives Shmuel chicken to eat and then denies that he did so when Lieutenant
Kotler questions him, leading Kotler to believe that the boy stole the food.

6. Bruno fears Kotler and does not have the courage to stand up for his friend by
telling the truth.
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Literary Element: Mood LFEERGEEF: FE

Mood 1s the overall atmosphere or feeling of a literary work. Happiness or sadness, terror
or trangquility—mood can be any strong feeling or emotion the author creates. Read the
following passage:
“You will finish polishing all the glasses,” said Lieutenant

Kotler in a very quiet voice now, so gquiet that Bruno almost couldn’t

hear him. It was as if all his anger had just changed into something

else. Not quite the opposite, but something unexpected and dreadful.

“And then I will come to collect you and bring vou back to the camp,

where we will have a discussion about what happens to boyvs who

steal. This 18 understood, ves?”

What mood 1s set by the passage?

Underline the words that help create this mood.



O ETGCI RSN S  Exploring literary devices J Ji=g XE

WWWwW.SI1I1eée dll LC0IMN
Literature Connection:

Bruno 18 reading Treasure Island by Robert Lows Stevenson. Find out more about the
plot of this book. Do you think 1t 15 a book that Bruno would enjoy? Why do you think

that his father gave 1t to him to read?
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»She made a raspberry sound through her lips and some of her spit Ianded on Bruno's face
'‘Boring,’ she said in a sing-song voice. /ra:zba)r/ n. &L EBHR LTS (FrLE, BEEH) WA
@9 shEAfEE THEESL, RIBBREFHRES, SEGEWHKRERT JUBERE T . “TW. "t
(& nﬂ?’?i&%%)

» The words were out of his mouth quicker than he could stop them and he felt a pain in his
stomach and grew furious with himself for saying that.
00 XERBART, BEEREREEEIAEEESE, BHEHET T, NRESELAER
FECHBE. GHERMLER#E)

» His stomach churned inside him and he thought for a moment that he was going to be sick. He
had never felt so ashamed in his life;_he had never imagined that he could behave so cruelly.
o churn/tfs:n/ v. EFE; Biz)
@D s B B —FeRE, MRfECERET . X —EPIoRxEERE; Mt NEHEREZ
A DMEHIXEERZES) . CLE#ES, HEE)
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» Bruno considered the dilemma he was in. On the one hand his sister and he had one crucial thing
In common: they weren't grownups. And although he had never bothered to ask her, there was every
chance that she was just as lonely as he was at Out-With. After all, back in Berlin she had had Hilda
and Isobel and Louise to play with; they may have been annoying girls but at least they were her
friends. Here she had no one at all except her collection of lifeless dolls. Who knew how mad Gretel was
after all? Perhaps she thought the dolls were talking to her.

But at the same time there was the undeniable fact that Shmuel was his friend and not hers and he
@ didn't want to share him. There was only one thing for it and that was to lie.

&G BT R R P ER R . —I2RMEEE, iTE —PMEEERILFE SHE:
IR RRN . BERMEMRER Hhh, ERMERM—E R, A< HE"EHHE N, BxE,
MR R, HBREMA/RE. FHIURMEE S HiE; BERTRERFVR Y L, HEZHLMH
FIIR. X8, BT HRSEEEarEEN], WEE—MAkE. BERERER/RENRIRELH
BRI T ? A] AR\ vl A AR BRI 1 .

BRF—E, —MAFHELR, FW/REMEEK, MARMAE, MEAERESZE. FAH
EAEE R T .
(WBOEBEIFEERSILEOERE, LEMSEEIHIT AR OEES), 238 ANr AR
%, DZIEAYERAEEASMERN —M#EE . AOENEEESHEULTIILMAE: #E5E
? NES ITHIRBUE. BESEEE. HRAEE
) [ A
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Vocabulary: Choose a word from the Word Box to fill in the blank spaces next to each
definition. The letters in the boxes gomg down will spell a word that deseribes Bruno.

1. difficult choice di|/l e mma

| : WORD BOX

2. twisted face grimace crucial  grimace sarcasm  sophistication

3. without a doubt und _elﬂ_i able dilemma  medicmal  seething  undemable

4. quality of _S_Q_pJJJ_S_t_]_C__a_tL_Q_D

being worldly -
5. sneering or sajrcasm dilemma /41 /ema/n. Eﬁ, Jf/@/ﬁ%

_____ grimace /grimas/ vi. # B n. B
undeniable nd1'narebal/ adj 1A 7k Y

cutting remark

6. critical cruc_lall sophistication /s f1st1 ' ker/n/n. B#%; EF ittt
. dici | sarcasm /'sa.-kaezam/ n. INFY; 1577 B
7. healing meolclinal crucial /krufol/ ac EE: A
8. being disturbed seelthing medicinal /m1disinal/ adj. Zi/l1: ZiMH: 7T

seething /'si: 311/ adj, K#EH, BB

Answer — Bruno 1s J_ gnoran 1 of all that is happening on the other side of

the fence.
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Writing Activity: 45 &)

Tell about a time that you failed to stand up for someone or someone failed to stand up
for you. What happened? What were the consequences?




Chapters 16-18 % Analyzing the plot and characters

‘ Read to find out why Bruno’s views about his new home have changed.
Why 1s Bruno happier about his life at Out-With?

Why does Bruno have a hard time understanding Gretel’s explanation for the fence?

‘\i"

b =

How does Bruno come to look more hke Shmuel?

-

How does the Commandant become convinced that his wife should take the children
back to Berhn?

1. Bruno Is happier about his life at Out-With because his parents seem more cheerful,
Lieutenant Kotler was transferred, and Shmuel is his friend.

2. Gretel's explanation about the fence makes little sense to someone like Bruno, who has
no prejudice against Jews.

3. Bruno looks more like Shmuel after his father shaves his head because it is infested
with lice.

4. When Bruno mentions the children on the other side of the fence, the Commandant
realizes that the horrors of the camp are too close to his family.



Chapters 16-18 % Analyzing the plot and characters

Read to find out why Bruno’s views about his new home have changed. |

..UI

Why 1s Shmuel particularly unhappy when he shows up at the fence after being
absent for two days?

6. How does Bruno plan to get into the camp unnoticed?

7. Why does Bruno’s plan to visit the camp seem “very sensible” to the two boys?

5. Shmuel is particularly unhappy because his father disappeared after going on a work
duty.

6. Bruno plans to get into the camp unnoticed because he has a shaven head and will
wear a pair of the striped pyjamas that Shmuel will bring for him.

7. Bruno sees his visit to the camp as an adventure and a way to see what is on the other
side of the fence; Shmuel sees it as a chance to get help in locating his father.
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Literary Element: Author’s Purpose XF##®t2%: 5484

A wnter's purpose may be to inform, entertain, or persuade the reader, or to express an
idea. sometmmes the author has more than one purpose for writing a piece. What do you
think 1s the author’s main purpose in writing The Boy in the Striped Pajamas?
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> Father was particularly sad because he had fought with Grandmother and they hadn't made it up
before she died.

There were a lot of wreaths delivered to the church and Father was proud of the fact that one of
them had been sent by the Fury, but when Mother heard she said that Grandmother would turn in her
grave if she knew it was there.

@) ARG HIMET R v ERAEBERD T 4, T BB a5 tH A\ ERIR BRI
MENETHERHE, REFEENR, RPEF-IRITEEN, HE, BEEERRLE
, WMIMFHEBRIET, MeNERBHK. (KB

»  “Bruno,” she said in a childish voice, as if this was the most obvious thing in the world, “The
fence isn't there to stop usfrom going over there. It's to stop them from coming over here.”

00 “A@iE, "MAMETFRRA, FRXAHR FRETHRNER, TRLRRRELRT

id%E, TRMEIEMITER. "(EESHEMHESHE)

P" Play mp4-16 Play mp4-17 Play mp4-18
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» And so the decision was made. Word was sent ahead that the house should be cleaned, the
windows washed, the banister varnished, the linen pressed, the beds made, and Father announced
that Mother, Gretel and Bruno would be returning to Berlin within the week.

@9 TRMZXAET . HEOLEER THEK, BTREMLER, HPEEE EHERFEENN
&, MZERR, KEEHGF GEE LA, B LH, RAHGLSHPITI) , LFHR, B8R

- BER/RANAEIERE— RN EHRK.

» he waited for ten minutes and was about to turn back for home, extremely worried that he would
have to leave Out-With without seeing his friend again, when a dot in the distance became a speck and
that became a blob and that became_a figure and that in turn became the boy in the striped pyjamas.
)0 T Ka+osh, TREER, FRRTEERT, s, nRBEFT—RH%",
BRI T, BERRT ZHFIRKBNEZ. (GETESF-RKNIFWRBEESR, Bf
BN OERENNVE. REREREME, EXNLHE, XFEHR) o

» “They do,” said Shmuel, leaning forward, his eyes narrowing and his lips curling up a little in
anger. “But that's all right because | hate them too. I hate them,” he repeated forcefully.
00 «HifiTiR. "R, BAERTEL, AhRBREERK T N, WERMRE, HEBR. TR
&, HARBRMAT. RIRMAT, "hEEESE. (HWEHES)
) O 4
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Vocabulary: Antonyms are words with opposite meanings. Draw a line from each word |
in column A to its antonym in column B. Then use the words in column A to complete the |
sentences below. 1

A B 1. Some joint diseases can cause the fingers to become _misshapen
misshapen /mis./feip(a)n/ad). #B7EMHT: 1N, FESZHT
' 2. Mia became a lawyer because she has a strong _commitment g justice.
1' dEpEIl'tllI‘E | ﬂﬂﬂﬂldﬂl’ﬂhly commitment /ka'mitm(@)nt/ n. K, RiF: AHKF
) meomsolable mnelear 3. The.]'nsged;ﬂr in the factory ordered the __rejection of all faulty parts.
rejection /r1'd3ek/(3)n/ n. W7 4
3‘ misshapen ¢ perfact 4. The plane's _departure  was delayed by a blizzard.
departure /d1 pa:tf/a/n. BH; Ak
i Tﬂmﬂtﬂly d, calm 5. He pgave such explicit directions that everyone arrived at the party on
time.
), commutmen e, armval explicit /1k'spl1sit ek-/ac) W FHAM;: EFH: b
. 6. The child was _inconsolable _ after the loss of her kitten.
b EKphﬂl { Elﬂﬂﬂptﬂllﬂﬂ inconsolable /1nkan ssvlab(a)l/ad), k2 EH: OACZEH
1 ot il 7. Since Iwasonly__ remotely  familiar with the subject, I had to do a great
' TE]EEtlﬂﬂ f. Indafierence deal of research for my report.

remotely /1’ maovt/i/adv. @Eitl;  (FE/RED HRIAIE
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Writing Activity: #5&3

Imagine you are Bruno's mother. In a journal entry, tell why you have become increasmgly

unhappy at Out-With.




Chapters 19-20 % Analyzing the plot and characters

‘Raad to find out what happens when Bruno 15 able to get inside the camp.

1. How does the weather threaten Bruno's plans?

Whyv do the bovs want to embrace when Bruno first appears on Shmuel’s side of the

fence?

bo

3. How does the reality of the camp differ from the way Bruno imagined it?

4. Why doesn’t Bruno leave when he sees what the camp is really like?

1. Because it is raining hard on Friday, Bruno does not know if he can pursue his plan to

get into the camp.

2. The boys would like to embrace. Bruno wants Shmuel to know how much he likes
him, and Shmuel wants to thank Bruno for all his help.

3. Bruno imagined children playing and happy families sitting in rocking chairs and going
to shops and cafes; however, he sees crowds of sad, skinny, hopeless people being

bullied by soldiers.
4. Bruno doesn't leave because he wants to keep his promise to Shmuel to look for his

father.

.



Chapters 19-20 % Analyzing the plot and characters

PI

weo=@

o

Read to find out what happens when Bruno 1s able to get mside the camp.

How is Bruno prevented from going home?

How does Bruno come to hold Shmuel’s hand in the airtight room?

How do the members of Bruno's family react to his disappearance?

How does the Commandant come to the horrible realization of what happened to his
son?
Bruno is prevented from going home because he and Shmuel get caught in a march.
Forgetting the names of his former friends, Bruno comes to realize that Shmuel is his
best friend. To show affection for the boy, Bruno takes hold of his hand.
In denial, Bruno's mother expects to see him in Berlin; Gretel misses him very much
and spends a lot of time alone in her room crying; his father spends all his time thinking
about Bruno.
When the Commandant notices the gap at the base of the fence, he realizes that Bruno
must have crawled under and been killed along with the inmates.
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Literary Devices: 5 F k. (L Z4%F A

[. Foreshadowing—Foreshadowing refers to clues that the author gives to suggest events
that will occur later 1in the book. What events in the novel foreshadow Bruno’s fate?

I[I. Irony—Verbal irony is a contrast between what is said or written and what is really
meant. For example:

And that's the end of the story about Bruno and his famaily.

Of course all this happened a long time ago and nothing like
that could ever happen again.
Not in this day and age.

What is ironic about the passage?

Why does the author end the novel this way?
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Literary Element: Theme XZ#4R62E: £48

An author usually writes a story to commumnicate a general message about life and how

people behave. This message, or theme, can typically be stated in one sentence. A long lit-
erary work might have more than one theme. Make a list of important themes in this
hook. Consider what the book 18 saying about the following topics:

* prejudice * courage * loyalty vs. betrayal

* Innocence * good vs. evil * fnendship

Write a sentence about each topic.
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» However, the clock was ticking and there was nothing he could do about it. And after all, it was
only the morning and a lot could happen between then and the late afternoon, which was when the
two boys always met. The rain would surely have stopped by then.

SR, BFBHIRRE s E, X EE. B, XRER L, WIERIT4 NN EZTE R,
XWEE TR R ERZHE . WAIRE—EXEN. GEHAEREREADOLE—=FEEANZ)

» His boots squelched in the mud and he started to enjoy the walk more than he ever had before.
With every step he seemed to face the danger of toppling over and falling down, but he never did and
managed to keep his balance, even at a particularly bad part where, when he lifted his left leg, his boot
stayed implanted in the mud while his foot slipped right out of it.
o squelch /skweltf/ vt. J5iR; £Elk: [ERE: (E.. BEREEERCHINT Vi, BERE(EAH

fb B FReERE, MEDEENEZXMRE. 5, hWBEEREREER, JLPERA,
ERANZE JIE M54, RIfEEERMEERMY, JfMmaRIAE, MTBRATEEERNRET,
BRF#B. GEHS, KEBUg, 41k, ibESEERR, RS EEHAR. O

LA £

» At firstit felt horrible putting his bare feet into so much mud; they sank down to his ankles and
every time he lifted a foot it felt worse. But then he started to rather enjoy it.

_‘ W26 ik, fRREBCHIBRER 4 SR EER M, REREL THER, FI3MbRERKR R

P’ , BRWBEINERE. B, MMBRMER L TEXMRE., CLEHE, HFH %%B%—‘ﬁﬂ‘l%ﬁ! )
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» In fact everywhere he looked, all he could see was two different types of people:_either happy.
laughing, shouting soldiers in their uniforms or unhappy, crying people in their striped pyjamas,
most of whom seemed to be staring into space as if they were actually asleep.

@)W%%L,I&ﬁ%%%ﬁWE,mﬂ&kmﬁﬁmkﬁﬁ&TW% FEER . BEXE. W

WA ke, MFERLKIRET. AEXME. RPN, MR ZAPRKE, FREEREES

T—# (BHX LR BRETE, RUBRNEVMRIARRIGE, MEXENZARRRMELRLS. D

» Bruno frowned. He looked up at the sky, and as he did so there was another loud sound, this time
the sound of thunder overhead, and just as quickly the sky seemed to grow even darker, almost black,
and rain poured down even more heavily than it had in the morning. Bruno closed his eyes for a
moment and felt it wash over him. When he opened them again he wasn't so much marching as being
swept along by the group of people, and all he could feel was the mud that was caked all over his body
and his pyjamas clinging to his skin with all the rain and he longed to be back in his house, watching

II this from a distance and not wrapped up in the centre of it.

S IREESE k. MIALEER, XNNE—FEW, XKELTNES, RIZERT, ]I PR
T, KWM#EZmMT, R LERNERZ. feHEHLERE, REIWITMHAERET . HiEIREFR
FERIRR, SHELMPINEETEH, EAMEAEAFHESERAIE. MERTRK, 22588
i %m%i,ﬂB%@ﬁT%%E&%Lm%&KWO@E%Q%%Eﬂ@m%i,MﬁFE%Mﬁ
F —V], MARBEEEANBREXRGELHX—Y]. (AE#ES5BENEEEMELKAR, FELES)

\ 4
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» He looked down and did something quite out of character for him: he took hold of Shmuel's tiny

hand in his and squeezed it tightly. “You're my best friend, Shmuel,” he said. “My best friend for life.”
AR T3k, T —HAFEMERRER. hEFB/RNDTFRESCHTE, TEMIE. «

HRREBERGFEAR, FER. M. “R—EPREFVAR. » GENESHES)

» He looked into the distance then and followed it through logically, step by step by step, and when

he did he found that his legs seemed to stop working right - as if they couldn't hold his body up any

longer - and he ended up sitting on the ground in almost exactly the same position as Bruno had every

afternoon for a year, although he didn't cross his legs beneath him.

() B T BTA, MBIRBERE, —H—H—P.... MEBEBUR BRI (8% T — SR EA]
AREE X EME SHE—REMAREIE T E, JIFRER —FEMAEEEN T FRKNMTT, BR

fhikF R ERL. GME+OEME, BEMEE, \MEREEWR, EELSAEK. )
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Vocabulary: Word analogies are equations in which the first pair of words or phrases

has the same relationship as the second pair of words or phrases. For example, UGLY 1s

to BEAUTIFUL as SHARP 1s to DULL.. Both pairs of words are ﬂppﬂslt.es Choose a word
appalled logically random

from the Word Box to complete each of the analogies below.
mmplanted mercilessly unaccustomed

1. CONFUSED is to PUZZLED as EMBEDDED is to il[lplﬂ[llﬂd .

implanted 7 A /7
2. POOR 15 to WELL OFF as unaCCUStomEd 18 to USED TO.

unaccustomed /na kastoma/ adj. 1> T HH: E Y

WORD BOX

3. PLANNED is to random as INNOCENT is to GUILTY.
random /raendam/aa). [Z¢] BEPLIY: 1EEHT: AaLHIn. fEE
4. appalled is to HORRIFIED as EXCITED is to THRILLED.

appalled /9 pold/ad). t&HT: £

5. EARLY is to LATE as mercilessly  is to KINDLY.
mercilessly /mssi/1s/i/ adv. 5681 ; 202X

6. REASONABLY is to logically as JOYFULLY is to HAPPILY.
logically //ad3ikli/ adv. Z# [-; #FZ%#
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Writing Activities: {5 5 & 3)
L.

Imagine that vou were with the Soviets who first entered Auschwitz to liberate the
camp. In a letter, deseribe what you saw and vour feelings at the tmme.

In a few well-developed paragraphs, tell how this book has affected you. Would you
recommend 1t to others? Why or why not?




Post-reading Post-reading questions and activities

ﬁ Do you agree with John Boyne's decision to present the horrible events of the

/]
v Holocaust through the eyes of a naive child? How does this deasion affect the story?
Q)
20 | Anti-Semitism and other forms of prejudice are constant 1ssues. Discuss current news
@ items describing incidents of prejudice. With your classmates, discuss ways these
prejudices might be overcome.
) % Literature Cirele: Have a literature circle discussion in which vou tell vour personal

reactions to The Boy in the Striped Pajamas. Here are some questions and sentence
starters to help vour literature arcle begin a discussion.

* Which character 1s most ke you? How?

* How realistic are the characters? Do any remind you of people vou know?
* Which character did you like the most? The least?

* Who else would you like to have read this book? Why?

* What questions would vou like to ask the author about this novel?

* It was not fair when . ..

* [ would have liked to see . ..

* [ didn't understand . . .

* [ wonder. . .

* | thought Bruno was being foolish when . . .

* [ thought Bruno showed wisdom when . ..

* Bruno learned that. . .
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Post-reading questions and activities -~ o =

The title of Chapter 20 is “ The Last Chapter”,
please continue to write an alternative ending to
the story.

Choose a scene from the book and illustrate
(%---/m#EH) it. Or redesign the front and back
cover of this novel, including the important
iInformation as well as a short summary on the back.

Select scenes from the novel, dramatise and act
them out, writing an original dialogue between two
characters from a book, e.g. Mother and Father,
Bruno and Shmuel, Father and Lieutenant Kotler,
etc.




Post-reading &a /ﬂS %‘ B"] )ﬁ iE,'

APREAFHT: LENXALEARNRE, %Ki
MARAALGRLRMIIGABREERXE, EFTRY
%-Brunol 7 E3#H K v #EShmuel, ## 5% F it #FE®H
HERFENNBIL. AROEL. KXANESE, &
AREAANTE ZGAA, Mg, #B3I)LE
8 R A R BAT B 44369 TREA R G MIE. HBEH L
J& 1P LY

“Throughout the writing and rewriting of the novel, I
believed that the only respectful way for me to deal with
this subject was through the eyes of a child, and
particularly through the eyes of a rather na'we child who
couldn’t possibly understand the terrible things that
were taking place around him.” (st & &3, BHEX |54,
BE—REHENFTARBLBTFHIRA, LAREBEL—-ANAFRTHA

| MEREAREMTHEFGBTHALA. )




Post-reading &a 'ﬂ':‘ %‘ B"] JE 'IB

“ After all, only the victims and survivors can truly
comprehend the awfulness of that time and place; the rest
of us live on the other side of the fence, staring through
from our own comfortable place, trying in our own clumsy

ways to make sense of it all.”(3 %, RASEH R AEFRA
ERARL LA, MRNMATIREAKLNG S —, Af-F S
HHREZRZR L, RERAZMEBGFXLERAPHSXET. ) 8
“It‘s the responsibility of the writer to uncover as much
emotional truth within that desperate landscape as he
possibly can. Their lost voices must continue to be heard,;
their untold stories must continue to be recounted. For

they represent the ones who didn’t live to tell their stories

themselves.”(Gx R H 4, KT SMBFAEALLZHHEALTH
A, LRMBEETH N EEE T AN RH AL KEF LR
B hAME, BARMNREGRAEZAEEHEATEFHA. ) |




Post-reading a "lbit %‘ B"] -}SlZ m

This is a fantastic book with the moral to not be at the wrong place at the wrong
time or their will be trouble. This book also reveals the horrors of the Polish
concentration camp, Auschwitz. It is very frightening yet also exiting, and | found
this book as one of the most ideal type of classical literature.

The character are also very real like and despite such a tragic ending (both boys
were gassed) | found it very interesting. When | came home from school, | silently
read it, but although | thought | had accidentally read it aloud but it later turned out
that it was only because | was so into this book. —— & & 55k P sk

“RERRINEN. B BOEBRAREBRG FHMHER T,
BBELEZINTRTEHEERABRHEKTF. EERFBEEHAY
Bt Eu A AP EES, EXABLABE SN E, LA, AT
MBI A “REMBEFTE” GART, ZABXAXEF
FRATEFN—L£, ” — (ZFEREBBBIERE)




Post-reading 2 'i;if %‘ B,‘] -}SlZ 'ﬁl\

“RBHE, IEAEFD.... . FTFERART, (FEERRYBE) EHX—
M (ZBRPEAEABEEAETRAA) YR EEASEAN4IR, B4 (ZRAR) ZTF
A8 X, 7 ‘
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