RIESEER

F—Es  WrH CEFAT, 55 30 4
1~5 AACBA 6~10CABBC  11~15 CABAC 16~20 CACBB
FTERS  FE CRPT, 5 50 40

T GL S ANE; "ANE 2S5 5, Wi 37.5 )

21~25 CBADB 26~30 ABBDA 31~35 DCBAC
A GRS/NEL BNEL 2.5 5y, Wigr 12,599
36~40 DEBGF

HF=E BSEA G, W 3040
A Gk 15N BNELL Y, Y 15 90D
41~45 BDCAB 46~50 ACDAB 51~55 AABDC
FAT G 10/ B/NE LS 9), g 15 93D
56. produces 57. centuries 58. an 59. being staged 60. rapidly
61. toredefine  62. but 63. which/that  64. as 65. architectural
FEMES BIE GEWT, Wi 40 40
F— G 157D
(%75 ]
Dear Tom,

I hope this email finds you well. As our “Technology Empowers Campus” course draws to a
close, I’d like to share my sincere appreciation and some suggestions for future improvement.

The course has been highly inspiring. I gained practical knowledge about Al tools and smart
devices, and learned how technology can address everyday campus issues. The hands-on activities,
in particular, helped me understand complex concepts more easily. For optimization, I’d suggest
adding more interdisciplinary projects, such as combining technology with art or environmental
science. Also, it might be beneficial to provide extra online resources for self-study, so we can
explore topics at our own pace. {5/ Ak 5 1Al English

Thank you for your excellent guidance. I hope my feedback will be of some value.

Yours sincerely,

Li Hua
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With Dad’s eyes fixed on Gray’s empty sleeve, I saw a flicker of hope in his eyes. He
straightened up and kept his gaze on Gray throughout the game. Gray moved with ease and
confidence, and every play he made drew cheers from the crowd. Dad didn’t say a word, but his
hand, once lifeless on his lap, began to grip the armrest with growing excitement. When Gray
succeeded in a difficult play, Dad let out a quiet sigh, almost of relief. I gripped his good hand and
whispered, “Dad, look !He’s doing everything you taught me. He never gave up, and neither should
you. You still have your left hand, your sharp eyes, and all your baseball wisdom. ” Dad’s jaw
trembled, and for a long moment he stared at Gray, then, slowly but surely, his hand squeezing mine
back.  fH 5/ A5 TAI English

When the game finally ended, I knew something inside Dad had shifted. He rose from his seat,
his face softer, and walked with me to the bus without the heavy silence of the morning. He started
talking about Gray’s techniques, his voice hesitant but alive. I quickly seized the chance: “Let’s
practice tomorrow; you can still show me everything. ” He looked at his empty sleeve, then at me,
nodding firmly. That evening, he stood in the yard, mimicking Gray’s moves. I tossed him a soft
ball; he caught it cleanly with his left hand. For the first time in two years, he smiled and I realized

my hope had become his, and baseball had given us back not just a game, but each other.

(4]
FRY S
]

A
LER 5] ASCR—MEMsC, AR T s i sk fr i L. SO oD BRI

TR EEARAEAR 1R MR TSR, BLEEREXT R 6 BewExd B H BLL AR H R4S

5 BhiE o FU K RO BAE R U A .

21. C HEFHMAEE. 3B (Step D BT 1—9 W 1—9 H, FBEO. N D 4%
10+ 11, 12 H; 3= (Step2) $RFIHFE A—L $ZFEHRFFX N 1—12 Ho P
LR S T EARC A0, BRI C TER . A T “ e s Y 25 =
AWAZE: BT H BN 5ESORRE: D I AR RN BRI
BRI TR R AR, #ik Co {5/ 4 5TAT English



22. B HEEERIWT. PGS (Step4) UEHA: RS HFRiZABIESEPMEILL. 1 H1HA
1, 12331 HK365.2310H =13 G1R)+2H10H (10 R =31+10=41,
Wik B.

23. A BfFEEEKRE. ISR W ot SR T e RIE, BT H R
FERETuE, BATREH E Everyday Health (HE A £ H. B “4EANE" MIER
iy C “HMEE” MEEHK: D “KESGEE” MERBHEE, WERLNER.
Wk Ao PSS-S TAT English

B
LR S ] AR —R AL, YHR T B & # Philo Farnsworth {55, fl 22

AN RS RS KT T AR R EIREOR, & T, TRAUG AT EHL

Bk, BRZTE 1969 il M ERHFEBIANREGH, B “—UMER" .

24.D HFAMEE. B-BRUFHERD: BVREHFI TR KT Philo—REIG AT LR
VH—FEZATH %% (an image could be scanned electronically and then transmitted
line by line), X7 —FhEGIEHTI%E. Wk D,

25.B  FREAMAEE . B T BARFIZ T IR E Philo “JE[FFH” (something extraordinary),
RO SCRARR AL 12 Z3& AL, 13 ZE0CENL, LRI “BIS S ic /e R L
fit /1”7 (supernatural ability to see how things worked), IXARII A2 flt £E T2 75 TH (1)
RIKo Wik Bo

26. A HEIEMERG. SE=ERUFHAT Philo #%. FoR#EL. MPRHMEGE . ZHEEIER.
UG EE N, T T P ST, AR R R R Z T . X R BEMSE
“CRZAG MR R o WOk A

27. B EBKEM. £ TLSE Philo KB REAEMEBOR, REFE 1969 fFilid AL EIRE 2|
R 2 8 H i —— AR H 3R T %7 (e —BO o AR EEIE T 45 B &
W, SUMERE T — R R . A “INRGBEZIEFRKAK” T “BEHN” T
WA C “HEA T HERINIESY 530St CRBSE BALED; D “Hhigitt Sz
W& E. HuE B.

C
LR S5 ] Ao —mutess, W MR SER B4 . (EF T H

G5 NN IR, WIE T AL AR EEE, A

HRR, IFLLE SR GEE RS 7 sk o) B AR R At R LRSS A 2 25

28.B HfREMAEE. F—Bfx/E—Hh) “Truth doesn’t have to be true, but it does have to be
credible” BITRH /NI NBEA LR “HESL” , (HUZ “A{F” . credible = reliable (7]
B ATSERD . #G%E Bo fH{H A A5 TAT English

W
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29. D HFEMEE. B BOIFIRNA T W 4E L R IIA S AT . EESRANE AN,
G 45 “everything it rested on was pure historical research” —— 45 45 # @ 3L 4E
itz b, HERT T R #ok D. S5 1AL English

30. A ERfREAER. 55 =B Anthony Burgess &BLAEA AT /N BLHR LT — AN A0
U (T AR, mRR AR S AR RE N, SR T AR
it (learn something about an unknown subject). novel FEEZIE, A “Hii.
BEAEM” , B “HIBIANE” o WUk A.

31. D HEREAAEE . RJE— BRI i AR TG (non-chronological) #% 3/ (themes)
ML, B/NLE T — AR E R R IGESR (like chapters in fiction...appear to be
almost like a novel). 1XJ&RA/NILIHHLE . #HE D.

D
CER SR AR —MUIE, ART — T F Y i E e R G L&
(VOCs) JEHIZE G0 I B A K s . BIARIL, KRG A UL s 5

JRAVAR B AR RE AR R 0 R 1 S AR KA —— B A K DA S i, s

TR BRI BB

32. C HMERHARMEE . B MBOREAR SRR 2 2, (AL (no way
for them to shade their neighbours), FE— I R/ Hiln) & S0EE, RN RSN
—ANERRRE A X ESEE R R R SRR A, IR E LSS (VOCS)
REBSAEHS . WK C.

33. B WSS, MRARE =B LR SRR KM K R R PR A K AR SRS,
PEAE T B AR (20% more biomass) . JR T AT TR T B AR R BN E ), iR
FIIARAR “getashifton” , FEEFAMISBLIERL (they would be at risk of getting shaded
out). FHIMEHEWT “getashifton” BN “IPGHE” , BIINE#EAK. #ik B.

34. A FEREEARMEE. EIIBUINE . PUmA K KE R BEEREAE KBNS P,
MR—ENRH R, FARFESSFHYE (with less need to race for the
sun), MITTREAEK 5 2 BHUE L N PifEliE i (spend more of theirs on resource-intensive
defensive measures). HUE Ao {5 /A AETAI English

35. C FEKEM, &XHESKEBIT VOCs 151 5E 4 X6 T I N B AE K s JB T,
B R e S o Wik C.

W
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[ER S AR —RM U, JHA T/K FERZE (over-water bungalows) M &I F]

Je PG AU B KUBE A BRI KR DIAR o SCREARIT T A4 7 HAEAE T 5. ARkERE. ikl

BT LA BRI PR BRI LR, RO T DR ATIE 5AE S AN LR T] B

36. D bRSCHE#E. B4 H] Hugh Kelley 7RV @ A R FEARE] T “ REMR M 7”7 (came
across paradise itself), JF A “— N E—EIE EIEELAIZ P 7 (a dream to create
something truly extraordinary). ZAGALTHRE “HRBIRE” 5§ “FAESE” EEE,
DRI “ —ANMEETE— AN A B B RBLIRAL TS AR VE A . 7 BEZAR BRI SO “43)”
XA TR BT, BEAR. MIEAMRSIAL English

37. E BugEEA. ABFE T K EEEMRE K E RS —Bali Hai /52 1 55—t
KENE, HEREERE. EIET “4E 20 2D 60 418, Kelley MBS 7L
VERBEEER], BT IR SRS, 51T SO B AR ST ik .

38. B BVAIIEA). BOSCULIE BRI VEIE ) R 051 T IX— W, N NS T ER FOE
SRR B RS 5 SO A B A AR PR E B B — I 94 i, N
IRAR BN FETF R, 7K LB IR R A TE MR AE A BREE T8 B T “ IR THT, I 9F AR b5 T 0L~
PERLIESR), 7&K LR F—RERSS TR e FaIE sy, X5 HH BRI 5.

39. G Bikagin). RBEEE T REBABRTEREE: BRI NBIAK TR, FAAK
TR BEBRAR G . AR AL T 2L X LT BRI A o G TR “ AN A #RE
BT SESRIME R 7 1A L RERE T AT SCATIR B I T (AR . R VKIR) TS IR
P—XTEEMARNER . CHIK “SEHIME” 5 “RBBHLFR” A5

40. F ERocfgse. AU a5 BRI b R e R 52 BB KA 2 i # 0 (came under increasing
scrutiny for its carbon footprint), Ji5 ) Ut FE AT U FHARELE (committed themselves
to environmentally conscious practices). FIEIN “F5 J5 HSGIRA TN IR E] T v FR82 % R 1)
WL g AT 5 CNETE)” R R——IERBEIAVRE T,
A TREMB SRR XRICERN CEITEH7 B I RERD” (T
£,

E=WH EBIEH

£ et

R SR ] AR RN, PhR 7R Sl AR S LN E YT, AR
WIRIEAE R HLdsskts, BRI E R R RIS EE, PR EREBERAER TR
Ber = A A A H S



41.

42.

43.

44.

45

46.

47.

48.

49.

S1.

52.

53.

EHH . B BN ARSI G B MALES” , HTiAE “However” 3£
SR, THRORMFER “REFEN (B ARA/AE1E” , ik B.
EHA W AT “get the settings __ 42 7, AR, FonfEERE KA
T B MBI EFRGS. Mk D.  MUEARTIAL English

FEEIA . AU EURE, FHERER —LE, ZERRAEBHER R —
. C Il messy B2k MR RELIRAE . #U% C.

Edin. EHEAEMNE: “@il, RER 44 TRV 7 456003
KT S B RE ks, EE0AE B CIENLARSRR T Uk A,

B EELIAE LT EFH OGO S AR AL E R, A% A “returned to another
45 with the buttons and dials” 7~ “ BRI SHAMERII L4457 o %

i% B

FEAFEIC.  “stepped cautiously on the pedal” 7 “/NUHBEREEHRK ” o stepped 7E
BERIR IR BB . WOk A

FZ AR BB BSOS R TR, WX CEITR 47 HE” . B
K FA) “even laid down perfect stitches” (E:ZEEH T 523 AT L fit, Al
PLER & T IER I . ok C.

ZEVE . TR T 48 4RSS, XU E GBI E LK. D
T familiar G 553 “used to echo from Mother’s sewing room” T B b
XL TE R YRR BRI EMZ . WUk D.

FEEIEEN . LIRS E, 1EE 55 A ORI 8 — RIESES . A Biready (HE
BUFH)) KR E BT feel ready for (MEUFETE), FFAESL. Wik A.

B BEA. AT G HIE ARG GREBE D, e AT, 27— 50

TR, S Afiti” . B I difference (ANFZ ) —BRFEREESR, H
AMMESE AR CEEEHE, fFEER. WUk B, MEARSIAL English

FH 2 ARHFIRA S, (EF LA T E 2 A 2RO . dEW S UEE g
VBT AR AL, A T adjustments (%) IAFA—AEE XA T E 2 HEHAT
. ik A,

FEAFRITE . BEEL RN, FTEFRENSE. A D pulled out (Frfsi/dkit), #F
HEEO . WUk A.

R . 77 “on the verge of tears”  CHREER T HiBAMERH A LM, FTHE
SRENEZEII N o B T sews (x4221110) BN, Tz KRB SR o
% B.




54.

55

H

- [ ENENEN
D #E#&#)iE. “explain the problem” i “MERE/ULH T 0 EHTE” , BIIAGEH T 1
RV . D I explained (ERE) FF& iR HIE N ESE. #i% D.
C EBEfw. WHEHRRMLT ., EME, RIS TRARIE (source). #
i% C.

R

UERSE] AR —RBUBISC, A TR (B F5E%) EAbatERl T 4L5

LA SCERE T AT 2 W R AT TRE RS R I 2 e e fk g, 0i T
WA U ORI — 3B 73, IR 51 SR LR A, DR R AR 22 (A ) A

A,
56.

57.

58.

59.

60.

61.

62.

63.

64.
65.

TSN P A Y R

produces FHEIFIEANA. A)FET A “pushing open..door _ 56  a shift” , #h4iAME
& “pushing open..” fEI:1E, NI N AL MARRWHESLH —RIAER, #HIA
produces.

centuries FHEXTEE. ZSHT “more than four” #ERFHEHIER, HIA centuries.

an FEjid. T “immersive theater production” JYR 42 Sy, LM, =
B MU FGREIER” 5 “immersive” DLt EE R/A/FkL, HUH an.

being staged F AR ES)E GRENHAIBEZIH).  “production” 5 stage (L) Ay
B EIRAR, H “currently” Fox “IETE” , MUAHITE1ARI#2)5X being staged, 1Ef5
BEEEM “production” . #IE being staged. f#{5/\ A 5IAI English

rapidly HARA. B “expanding” FFHENAL, rapid FIFEIEN rapidly, #&
A CPREYT TRITTR AR o #OH rapidly.

to redefine  HEIARIFIEDNIA . “strategy” JatEAERIEH ARG, FoRn “BEENE X
WS R 25 (] MG 7, 0K to redefine.

but HEIHE . R “not merely a background” 5% J5 “an active narrative
component” R “ AL we et fEeeeee 7 KR, [EEFEC not merely...but..., HIH but.
which/that 718 MA). S6iT9 “progression” a4, 7ExiB MAIHFEFIE, HOIEXR
i which BX that.

as FHMid. “functioned as” NEEFEM, BN “FEM. KIF--- DIRE” , WUH as.
architectural HEEAIT. B4 iE “form” 75 MBI A, architecture HIFEA TN

architectural, F/x “HEHTEH” . #IH architectural »
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Text 1

W: Sam, shall we go camping with the Smiths this Saturday?

M: Sure, butl have an online meeting at 9 p.m. Can we be back by then?

W: We can be back by 8. No problem.  fi{{5 /35 IAL English

Text 2

M: Hi, Anna! Why are you still hanging around? The lecture is about to begin.

W: What lecture? I just came back from the library and I’m waiting for my drink.

M: The one given by Dr. Walliams in the lecture hall. Why not go with me?

Text 3

W: We were a little over budget last month.

M: How come?

W: We were supposed to keep everything under $2, 000, but we blew it: $150 for tickets, and then
$180 more for a dinner last week.

Text 4

W: John, youare late again? Four times in the first week!

M: Sorry, Madam. My alarm went off this time but I was caught on the road because of the
marathon match at the main street.

Text 5

W: Is it all right for me to hide behind the curtains?

M: No, you will spoil the cake. How about beside the cupboard?

W: Good choice. Linda, when the lights are off, play the music and we will sing out loud.

Text 6

W: Where have you been?

M: Studying at my friend Jack’s house. Why?

W: I asked you to come straight home after school tonight, remember? You’re supposed to look

after your little brother while I go to my co-worker’s birthday party.

Oh dear! I totally forgot!

: I’'m running late now.

Sorry.

: Why didn’t you answer the phone? It made me worry about you.

I had it set to silent mode in my classes, and I guess I didn’t turn it off.

£ 22 <&

: It’s all right.



Text 7

W: Jim, like you said, without good sleep, one cannot achieve full health. So, our boss has taken

your advice to set up private nap areas in the office. {5/ A51AI English

M: Thank you, Mary. This plan wouldn’t have gone so smoothly without your support.

W: No problem. By the way, how did you come up with this idea?

M: Before I worked here, I was in the medical field. Spending a lot of time talking to patients
made me realize how important good health is and how closely it is tied to sleep. Also, we
should avoid smoking and eating too many unhealthy foods.

W: True. Iactually have started to sleep 8 hours every night lately, and it’s made such a difference.

M: Anyone who is ill or not performing well at work should try to improve their sleep first. And
now, we can help.

Text 8

M: Hey, Lily! Is there anything bothering you? You look anxious.

W: I'm okay. It’s just that I posted a photo of myself wearing the new clothes on a social media
platform last night. Someone commented: “You’re not beautiful or thin. Why did you post
this?”

M: Well, you are in a state of appearance anxiety. I watched an expert’s video talking about it.

W: What does that mean?

M: It refers to social anxiety surrounding overall appearance, including body shape, and fear of
negative evaluation by others. It may arise from low self-worth, psychological comparison,
and expecting too much approval from others.

W: Oh, Isee. My problem is caused by the third one. I think I need to lower my expectations of
others and ignore what makes me anxious.

M: Don’t worry. Remember that only shallow people judge others by appearance.

W: Thank you for comforting me, Allen!

M: Then let’s go on working. We have to hurry up and finish the report for our meeting this
afternoon.

Text 9

W: So, James, what did you want to be when you graduated?

M: Well, my parents often talked about me taking over our family restaurant someday. But at 22,
fresh out of college, I was mapping out a career as a world-famous travel blogger.

W: What changed that plan?



M: My father had a heart attack, forcing him into early retirement.

W: That must have been a shock. Did you ever consider refusing that?

M: Ireally didn’t want to give up on my dream, but I couldn’t say no. The restaurant was always
my father’s pride and joy. I’ll never forget the look of relief on his face when he handed me the
keys. So I decided to make the best of it. {5 /s A5 TATI English

W: How did things turn out?

M: I had to manage the cooks and handle daily operations. But my journalism training helped me
market the restaurant.

W: That’s impressive. And now, 10 years later, how do you feel?

M: Icouldn’t be happier. I still honor my youthful dream through my successful food blog, which
actually draws customers from all over the world to our restaurant.

Text 10

M: I’'m David Reid. I've loved traditional Chinese ink art since 1985. That year, I saw ink paintings

on paper at a China-Australia art exhibition. But back then, rice paper would cost an arm and a
leg in Australia. I couldn’t try painting on it much until 2005. That year, I went to China to join
the Shanghai Art Fair. I loved the city and decided to live there. In 2018, I moved to
Jingdezhen. 1 made art. It was a place where the clay, the people, and the slow rhythm of life
all came together to make me feel at home — warm, familiar, and full of a sense of
belonging. At first, working with clay was hard. If you make a mistake on paper, you can use
a new one — but not with clay. After practicing again and again, I finally got the hang of
it. Now I can paint smoothly on blue-and-white pottery pieces without following a pattern, and
many people love these works. I'm also planning to paint on Chinese silk. I want to help
Chinese and Australian artists learn from each other. I’m happy to be a bridge between our two

cultures in the future. fi{{52v A5 1AL English
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